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IN NEW YORK CITY, 
A GATHERING 
OF FLOWERS
T

his season everyone who cares 
about art and nature should 
head to New York City — of all 
places — to experience Florile-
gium, an innovative presenta-

tion of paintings, sculpture, floral designs, 
and botanical illustrations on view from 
March 22 through April 25. More than 30 
works — ranging from minuscule speci-
men illustrations to traditional still lifes in 
oils to a 6 x 12-foot painting surrounded 
by a floral installation — have been assem-
bled to offer an immersive sensory experi-
ence that is best seen in person. Florilegium 
is the latest exhibition at Eleventh Street 
Arts, a gallery space adjacent to the Grand 
Central Atelier in Long Island City, near the  

waterfront of Queens just across the East 
River from Manhattan.

The project’s curator, Katie G. Whipple, 
is also one of its nine exhibitors. She explains, 

“In Latin, the word florilegium translates as ‘a 
gathering of flowers.’ With this show, I have 
gathered some of my favorite artists to tell the 
story of our reciprocal relationship with flora. 
Though we represent distinct voices across 
a variety of disciplines, a common thread 
remains: we work hand-in-hand with Nature 
to celebrate beauty. It is my hope that Florile-
gium will inspire visitors to look more carefully 
at the natural world, and will remind them that 
we are part of Nature, not outside it.”

Complementing the exhibition is an array 
of events, demonstrations, and workshops, 

starting with an opening reception on March 
22 and concluding with a farewell reception 
on April 25. A panel discussion among the 
artists is set for March 23, and on April 22 the 
landscape designer Eric Dalski (Highview 
Creations) will give a talk on “Coupling the 
Urban Landscape and Natural Environment.” 
Visiting hours are limited and some of the 
educational events require pre-registration, so 
please check the gallery’s website for details.

Information: eleventhstreetarts.com

MATTHIAS ANDERSON is a contributing 
writer to Fine Art Connoisseur.

E X H I B I T I O N
P R E V I E W 

SARAH BIRD grew up in Concord, Massachusetts, the home of America’s Transcendentalist movement, 
where she developed an early love of landscape and art. She attended Brown University before 
spending four years at the Grand Central Atelier. Though she set out to become a landscape painter, 
Bird departed from the school’s figure-centric curriculum to devote herself to the more intimate, self-
determined landscapes of still life. She now lives in the Wood River Valley of Idaho, near Sun Valley, 
where the natural world surrounds her. Bird says, “Keeping company with plants and staying open 
to the ways they change and react and relate feels like the most personal thing I do. I work from 
observation, but pick and choose and add and subtract according to my own feelings. Croy Canyon is 
a reflection of where I live in mountainous Idaho. It is a collection of layered plants from walks in my 
home canyon over the course of a summer. While my other work takes the form of more traditional 
still lifes, the subjects are, to my mind, also contrived, altaresque — not naturalistic. They are altars or 
shrines, though maybe just to reality or to the season, or to simple sensations.” 

SARAH BIRD (b. 1984), Croy Canyon, 2018, oil on linen, 30 x 24 in.

B Y  M A T T H I A S  A N D E R S O N
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KATIE DAVIS is a florist based in Salem, Oregon, the heart of the Willamette Valley. 
Since founding her firm, Ponderosa & Thyme, in 2011, she has become known for 
textural designs inspired by nature. In addition to creating florals for weddings, 
Davis and her team lead workshops for florists and other creatives worldwide. 
Flowers are a language of their own, so even when Davis is teaching non-English-
speaking students, she is able to cross cultures with her thoughtful and emotional 
approach. For Florilegium, she will build a large floral installation inspired by the 
other works. Illustrated here is a photograph of one of Davis’s still life designs. 

A 2017 installation designed by KATIE DAVIS (b. 1982)

ZOE DUFOUR is a figurative sculptor who lives in Brooklyn. 
She grew up in Northern California, where she studied under 
Rita Alvarez and Gerald Heffernon. She has also studied at the 
Ashland Academy of Art, Grand Central Atelier, and Hudson 
River Fellowship. Today Dufour works for Studio EIS and 
elsewhere in the Tri-State area. She says, “I am interested 
in the relationship between plants and people, and how that 
co-evolution influences our lives. By sculpting portraits as 
vessels for plants, I hope to evoke that deep necessary connection 
between ourselves and nature.”  
     ALYSSA BENNER (sixfloral.com) was born in rural Pennsylvania. 
Her love of flora and foraging began there and has come to 
fruition in New York City. Merging high-quality flowers with 
foliage that others often view as “weeds” has become a major 
interest. Compounded by her appreciation for ikebana, Benner’s 
designs tend to be minimalist and evocative. She explains, “After 
seeing the very realistic sculpted heads that Zoe Dufour creates, 
I began to think about which flowers might lend themselves best 
to their shape, size, and color. I then dreamed up the style and 
shape I wanted the flowers to take. I see them as an extension of 
the sculptures — a surge of color and form.”

ZOE DUFOUR (b. 1990), Rhipsalis (juxtaposed with a floral arrangement by 

ALYSSA BENNER, b. 1988), 2018, glazed ceramic with living flora, 6 in. high 

(ceramic)

LARA CALL GASTINGER is a botanical artist and illustrator in Charlottesville, 
Virginia. She became the chief illustrator for the Flora of Virginia project after 
earning her M.S. from Virginia Tech in plant ecology. Gastinger says, “The 
subjects of my art come from the natural world and reveal detailed evidence 
of change, decay, and processes that occur in nature. I strive to make a plant 
portrait in such a way that it reveals its character and uniqueness. My focus is 
on the details in nature, down to the small venations in leaves, which hopefully 
inspire others to look deeper and pause a bit longer.” 

LARA CALL GASTINGER (b. 1976), Late Sunflowers, 2014, watercolor on paper, 15 x 22 in.
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KATIE G. WHIPPLE grew up in 
central Indiana painting with her 
mother, Libby Whipple. After 
high school, she decided to forgo 
traditional college education and 
moved to New York City to study 
academic painting at the Grand Central Atelier. In 2013 Whipple spent three months 
at the American Academy in Rome studying the Old Masters. She now lives in Queens 
and works full-time as a professional painter, teaching part-time at Grand Central. 
Whipple says, “This huge work is a love letter to my favorite painting, The Painted 
Garden of the Villa Livia (30 BCE), and my favorite book, Robin Wall Kimmerer’s 
Braiding Sweetgrass. With these monumental works guiding me, I hoped to create a 
painting that wraps the viewer in abundant beauty — the gift of flowers.” 

KATIE G. WHIPPLE (b. 1991), two details from The Painted Garden, 2019, oil on panel, 6 x 12 feet 

(overall)

DAVID TRONCOSO IS a painter, draftsman, and woodworker 
from Long Island whose work is inspired by Renaissance and 
Medieval paintings, illustrations, and frames. Troncoso first 
studied scientific illustration and music engineering at the 
School of the Art Institute of Chicago, but soon left to study 
at the Grand Central Academy. There he spent four years 
studying classical drawing, painting, and sculpture. Troncoso 
continued his training as a copyist at the Metropolitan Museum 
of Art by completing numerous life-size replicas in oil. He is 
currently the artist-in-residence at the William Steeple Davis 
Studio, where he is combining all of his skills to build a large 
altarpiece. Troncoso says, “The insects and flora of the natural 
world contain more beauty and wonder than can be absorbed 
in a cursory glance. Painting them from life allows me the time 
to patiently observe and appreciate these curiosities in all of 
their elegant forms.” 

DAVID TRONCOSO (b. 1986), Black Swallowtail, 2015, watercolor on 

paper, 7 x 5 in.

KATHLEEN SPERANZA has more than 30 years of experience painting and 
teaching. She maintains a studio in Lynn, Massachusetts, and is on the 
faculty of the Rhode Island School of Design, as well as an affiliate faculty 
member at the Jerusalem Studio School in Civita Castellana, Italy. Speranza 
says, “These paintings are part of an ongoing series using garden roses as 
a vehicle for poetic expression. Their exquisite and transient beauty keeps 
me spellbound.” 

KATHLEEN SPERANZA (b. 1962), Heavy Rose, 2018, oil on panel, 14 x 11 in.
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